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"Painting must never lapse into anecdote or trompe- 
I'ceil." This aphorism, launched by Gauguin, laid down as a 
principle and prescribed by all, has banned representation and 
imitation in art for more than half a century. By radically 
modifying mental habits, it has led to total abstraction. 

However, it is illusory to think that evolution is necessarily 
logical and that acquired positions are definitive. The history 
of art is an unceasing process in which each era is called in 
question by the following era. Already before the second 
World War, some artists in Europe, such as R. Hynckes in 
Holland and Jos Albert in Belgium, had abandoned the new 
forms and had begun painting representations of the real, but 
they remained isolated examples. 

In the fifties, there were a few of us in France painting 
in an extremely realistic manner, using the 17th century Dutch 
masters' oil technique (which we had been trying to recover). 
Entering the scene during the triumphant reign of Abstract 
Expressionism, such an anachronistic art form met with the 
hostility and indifference of the Paris art world, confirming 
once again the Parisian public's particular lack of comprehension 
when confronted with unconventional forms. Just the same, 
instead of discouraging us, this strengthened our convictions. 

In response to the appearance of Pop Art in France, we 
painted integral trompe-l'ceil: a trompe-l'ceil of a slit canvas 
was exhibited in the Paris Museum of Modern Art at the same 
time as works by Fontana, as was a trompe-l'ceil of a collage 
at the same time as Hains' and Rotella's poster collages, and 
a trompe-l'ceil of a shipping crate opposite a real one. 

Only a means of derision at the outset, trompe-l'oeil became 
for us a way of renewing realism's language. The state of 
ignorance in France regarding foreign schools of painting made 
it difficult for me to know of the 19th century American painters 
of trompe-l'ceil. It was only when the catalogue of the exhibition 
organized by Alfred Frankenstein was published, that I saw 
the parallels between our work and that of Harnett, Peto and 
Haberle. 

Now, the evolution has gone a step farther: American 
Hyperrealism is replacing Pop Art in the windows of French 
galleries, and museums are bringing up from cellar store¬ 
rooms the prize-winning paintings of the 19th century Official 
Salons. A descendant of Pop Art, Hyperrealism aims at a cool, 
neutral representation of the American environment. The use 
of photographs makes it possible for the artist to keep his 
subject matter at a distance. 

In refusing to use photography, preferring to work directly 
from the model, like Cezanne, "sur le motif", we find it difficult 
to remain neutral. The emotional involvement with our subject 
matter is communicated to our paintings. But is the art world 
ready to admit a new realism that is both rigorous and emo- 
Claude Yvel tionally involved ? 










Catalogue of the Exhibition 


All works are oil on canvas except those preceded by an asterisk which are oil on wood panel. 


Henri CADIOU - Born in Paris, 1906; lives in Paris- 


1. *TOILET PAPER 

1971 

2. *LOCKER 

1970 

3. HOMMAGE a MARCEL DUCHAMP 1969 

4. LACERATED CANVAS 

1960 

5. DARTS 

Lent by Mr. Topper 

1961 

6. FLEA MARKET 

1968 

7. SALT BOX 

1971 

8. *KITCHEN SHELF 

1963 

Pierre DUCORDEAU - Born in Paris, 
in Paris. 

1928; lives 

9. FUSEBOX 

1970 

10. GIRLFRIENDS 

1971 

11. PAINTING ON LOAN 

1966 

12. FAMILY PHOTO ALBUM 

1969 

13. MILITARY SOUVENIR 

1970 

14. DIPLOMA 

1963 

15. PANSY 

1971 

16. FAMILY TREE 

Lent by Mr. Fleming 

1968 

Jean MALICE - Born in Maubeuge, 
in Paris. 

1930; lives 

17. BRICKS and PLASTER 

1966 

18. TELEPHONE 

1970 

19. BLACKBOARD 

1963 

20. TELEVISION 

1965 

21. TIME CLOCK 

1967 

22. THE RABBIT 

1964 

23. PAINT ROLLER 

1964 

24. CARNIVAL 

1969 


Claude YVEL - Born in Paris, 1930; lives in Paris. 


25. 

FIRE EXTINGUISHER 

Lent by Mr. Graham 

1962 

26. 

LACERATED POSTERS 

1961 

27. 

CRATE 

1963 

28. 

MAGAZINE POSTERS 

1964 

29. 

GARAGE 

1965 

30. 

GOTT MIT UNS 

1966 

31. 

FLEA MARKET 

1968 

32. 

POSTERS MAY 68 

1969 

33. 

AUTOMATION 

Lent by University of London 

1969 

34. 

CLOCKWORKS 

1970 

35. 

*SUGARLOAF 

1970 

36. 

PUMPS 

1971 

37. 

FAIRBOOTH 

Lent by Mr. Sinclair 

1969 

38. 

U-JOINT 

Lent by Mr. Myers 

1969 

39. 

KODAK 

1970 

40. 

*BACHELOR'S BEDSIDE TABLE 
Lent by Mr. J. Pollock 

1971 

41. 

STORM LANTERN 

1972 

42. 

MEDICINE CABINET 

Lent by Mr. J. Pollock 

1972 

43. 

"CONTEMPORARY ART" ALL WRAP- 


PED UP 

1973 

44. 

ARIEL 500 

1971-72 

45. 

BARRICADE MAY 68 

1968 

46. 

SEWING MACHINE 

1971 

47. 

WRECK II 

1969 

48. 

ABANDONED FACTORY 

1968 

49. 

AFTER THE RACE 

1973 




CADIOU - FLEA MARKET (1970) 










CADIOU - KITCHEN SHELF (1963) 












DUCORDEAU - FUSE BOX (1970) 




DUCORDEAU - FAMILY TREE (1968) 

















































RtPOBLlQUE FRANCHISE 


PEFARTFMIJJT 

X3*a *jA E 5Q2V*A 


INSTRUCTION PUBITQUE 


CL'lnspicteur d\.dcademie dudDepartement dtki 

Wi /arret/ /Sjb^aer a^\7; 

(artic/c 6 Je Iw /o?%r)u '%$\nafa /&£. 


Somme. 


canton a/c () . 


.a JeJ'ftb/i O 


atfejtr 


let f>rrtmttre,y f 


■ucamaav 


f iPre a c 


p<rur tfenrrr* eU v attar ct y.t*G- 

"(ZJm 

Signal t»» dw Titulair*. Ac-y/ 


’Zmpechtur d\dcadimn 


ducorJeou 


DUCORDEAU - DIPLOMA (1963) 












































































































































































YVEL - KODAK (1970) 
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